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Helena, and perhaps her next successor: and she in turn was
followed almost at once by Rosalind and Viola.

Technically, the most remarkable achievement of Beatrice
is that, with hardly anything at all to do in what is nominally
the main plot, she nevertheless becomes the chief figure of the
piece, and the primary instigator of the sentiment which leads
to the happy solution of the story. She is a lively symbol of
the new state of affairs in the domain of comedy. The hero
has been dethroned, losing not only his rank but something
also of personality; he has been replaced by the heroine. It
is a commonplace that the main men of these comedies are but
pygmies compared in stature with the heroines. Moreover,
these ladies are not only the heroines in die material and formal
sense that they have most of die scenes of die play. They are
heroines in the sense that they provide the efficient force which
resolves the dilemma of the play into happiness. That happi-
ness is palpably a state of affairs which, in so far as it springs
from human effort, is specifically an outcome of their
making.

Nor is it difficult to see the virtue by which they are the
bringcrs of so much joy. Shakespeare's enthronement of
woman as queen of comedy is no mere accident, and no mere
gesture of conventional gallantry. Because they are women,
these heroines have attributes of personality fitting them more
certainly than men to shape the world towards happiness. His
menfolk, a Hamlet or a Macbeth or an Othello, may have a
subtler intellect, a more penetrating imagination, or a more
irresistible passion. But what they have more largely in one
kind of personal endowment, they own only at the expense of
other properties no less essential to the encountering of such
varied circumstances as are presented by the act of living. These
heroes, in effect, are out of harmony with themselves, and so
arc fraught with the certainty of tragic doom. Their per-
sonality is a mass of mighty forces out of equipoise: they lack
the balance of a durable spiritual organism. It was in women
that Shakespeare found this equipoise, this balance which